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...	
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serenading	waltz

6.	Saci

Saci	is	a	favorite	figure	in	Brazilian	folklore,	a	little	black	boy	who	wears	a	red	hat	and
smokes	a	pipe.	He	travels	within	a	wind	swirl	hopping	happily	 in	his	one	leg	and	playing
practical	jokes.	The	left	hand	-	which	never	articulates	the	heavy	beat	-	explains	the	title.	
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